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ABSTRACT 
Understanding the key words: Ceramics interior design and environment in this paper is of 
importance for better. The role ceramics play in our interior is worth mentioning and considering 
the elements and principles of design. The production involvement, standard and affordability of 
the products and health precaution for individuals and communities for their interior design is of 
noting. The values of the products by its environ Nigerian are also point of concern. The ways 
forward have also been stated in the paper. 
 
 
 
Introduction  
Pottery (Ceramics) are activities that 
satisfied the intellectual interest of maker as 
well as the need to make. Making is as a 
matter of fact a fundamental part of being 
human in life. Inspiration and a resource 
afforded by immediate natural environment 
is necessary base mark for projection. 
 
The environment in which man lives is his 
habitant. Therefore, it follows that man’s 
continuous existence on earth depends very 
highly on his attitude towards his 
environment (Ajala and Ilesanmi, 2007). 
Environment, as defined by IUCN/CEL and 
ICEL in Ajala and Ilesanmi (2007) is the 
totality of nature and natural resources, 
including cultural heritage and human 
infrastructure essential for the socio-
economic activities. The advanced learner’s 
Dictionary defines environment as “the 
conditions, circumstances, etc that affect the 
behavior and development of 
something/somebody; the physical 
conditions that somebody/something exists 
in, for example land, air, water, in which 
people, animals and plants live”.  
 
Interior Design is defined as “the job of 
choosing the paint, carpets, furniture, etc to 
decorate the inside of a house Wehmeier, 
(2002). Pottery/ ceramic products inclusive. 

To design ceramic products for interior 
design, there are factors to consider for the 
suitability for the house being it for aesthetic 
or functionality because there is no design 
that is considered useless per say in 
ceramics. It is designed by the designer 
either for aesthetic or for utility purposes. 
These factors that are to be considered 
include: Plan, materials and equipment, 
elements of design, principles of design, 
qualities or standard, creativity, unique, its 
meaning, culture, durability, purposes and 
health precautions, production risk, 
marketing, finance age and others. These 
factors and other related ones need to be 
put into consideration in designing ceramic 
products so as to be able to come up with 
the required or expected interior design 
product being it for functional or aesthetic 
purposes for the home in the environment of 
the society.  
 
Industrial Revolution  
The term industrial revolution refers both to 
the changes that occurred and to the period 
itself. Most people worked at home in rural 
areas. A few worked in shops in towns. The 
industrial revolution eventually took 
manufacturing out of the home and 
workshop. Power-driven machines replaced 
handwork, and factories developed as the 
best way of bringing together the machines 
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and the workers to operate them (The World 
Book Encyclopedia International, 1992). 
 
History has disagreed on the significance of 
the industrial revolution. Some have 
emphasized that the importance of the 
revolution was in the great increase in the 
production of goods. They argued that this 
increase did more during the 1800’s to raise 
people’s standard of living than all the 
actions at legislatives and trade unions. 
Other historians have stressed the negative 
parts of the revolution. They point to the 
over crowd and unsanitary housing and the 
terrible working conditions created by rapid 
industrialization in the cities. 
 
Craft workers in the shops worked with 
simple tools to make such products as 
cloths, hardware, jewelry, leather goods, 
silver-ware, and weapons. In the home, the 
whole family worked together making 
clothing food products, textiles, wood 
products and pottery. The way of life differed 
from place to place, depending on the 
climate, the soil, and the distance from 
towns and trade routes (Word Book, 1992). 
In line with the negative parts of the 
revolution, unsanitary housing and over 
working is not good healthy situation for 
industrial designer. As such planning could 
be of better alternative for positive effect. 
 
Planning in Ceramic Design  
Plan is the fundamental base for any 
institution/establishment to succeed in life. 
Relevant information should be gathered 
and selected for design to proffer in 
ceramics. The designer should plan the 
design first inn a small scale rough draft. 
Make rough draft in pencil, which can be 
amended before the final one is produced. 
Make research for plan (SYB, 1996). 
Change or rearrange any parts of the draft 
and then use ink in the final neat design, 
planning and support must back up every 
action (Ajayi, 2004 and Rufa’i, 2004). In 
order to achieve the plan there is need to 
have materials and equipment on ground. 
The plan has to be guided by educated 
resource persons – professionals.  

 
Materials/Equipment for Design in 
Ceramics  
Ceramics materials/equipment are the basis 
for ceramics design. These materials 

include: clay of different types, oxides, 
glazes and others of its relevance. The 
equipment include: potter’s or designer’s 
hands, nails, protective clothe, potter’s 
wheels, pug mills, brushes, kilns and others 
(Mamza 2008). These will ensure the 
ceramics is designed for interior design. The 
ideas to implement these materials and 
equipment need to be considered to be able 
to come up with better design in ceramics. 
These ideas compromise of principles of 
design. 
 
Principles of Design 
The principles of design are the ideas and 
the philosophy that guide and moderate the 
process of combining the various elements 
when creating artwork (ceramic products). 
The principles of design include: emphasis, 
balance, harmony/unity, rhythm, contrast, 
proportion. All of these principles as well as 
the elements of design need to be 
considered when working on ceramic interior 
design in order to meet the required aims 
and objectives of the product or project. 
 
Elements of Design  
Elements of design could be ingredients of 
design in the ceramic design. They include: 
space, line, direction, shapes, textures, 
colures and glazes. All these elements are 
of importance of consideration when 
embarking on ceramics for interior design. 
Their contribution to the design in ceramics 
products is either for utility or aesthetic 
purposes. Ceramic designer should consider 
these elements when embarking on interior 
design products.  
 
Space  
Space is a design area (surface) upon which 
a two or three dimensional art design can be 
created. A three – dimensional space allow 
a work at art to be experienced by moving 
around it, while in two dimensional designs 
and artworks a flat surface space (format) is 
provided, on which the elements are 
composed (Ayo, 2007).  
 
Texture  
Texture is the surface quality of an object 
which can be felt when touched. There are 
two kinds of texture, tactile texture and 
visual texture. Tactile texture is evident 
when the roughness of a surface can be felt 
by touching it whereas and visual is when 
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the roughness is suggestive, a kind of visual 
illusion achieved with the use of certain 
elements of design. 
 
The Nigerian traditional design forms and 
motifs are highly cherished and acceptable 
world wide hence the need to incorporate 
these designs factors and ideas on products 
in order to meet international standard. This 
would boost the marketability of Nigerian 
ceramic products in the international market 
for interior design (Ajayi, 2007). The 
designers should be encouraged by the 
Nigerians for boosting their creativities. (1) 
See picture.  
 
The look of the object prompts the viewer to 
have touch and with experiences we can tell 
most times, the texture of an object without 
touching it. This could be done by using 
tools to create the impression for more 
quality of the product. 
 
Design for Aesthetics 
The works of art are not produced to be 
seen as purely aesthetic object. People 
should be able to read the work and bring 
out hidden and unhidden concepts the artist 
or designer has put in the work. In ceramics, 
design involves production of prototype and 
application of surface decoration to 
functional objects. Such decorations are for 
additional value, standard and marketability. 
A designer needs to create unique attraction 
and beauty in ceramic design for 
beautification of the interior (Ajayi, 2007). 
 
Design for Function  
The designer thinks more of what use the 
product will be only for consumer. The 
design has to be clearly stated and identified 
for the purpose for which it is made or 
designed. The materials for the production 
should be selected considering the function 
for which it is made for. For example, 
tableware should be well thought and 
planned before going into production. The 
materials required should consider the 
safety health of consumer, to make sure that 
the product is toxic free product.  
 
Color and Glazes  
The very earliest potters used no more than 
their fingers, fingernails, sticks, fish bones, 
or other natural objects to scratch, impress 
or carve textures onto the surfaces of their 

pots. Their work frequently showed an 
innate sensitivity to the relationship of the 
decoration to the form of the pot. Later, 
before the development of glazes, potters 
used earth minerals to create decorations on 
their vessels. (2) Decorated pot(s)  
 
The way in which the surface of a vessels, 
mural, or sculpture is treated will affect the 
ovrall appearance and aesthetics of the 
piece. Because your choice of clay body will 
influence the final appearance of the 
surface. You need to decide on the type of 
surface treatment you want before choosing 
the clay body. For example, fine – grained 
porcelain, lends itself to detailed carving or 
delicately colored or translucent glazes, 
whereas heavily grogged earthenware and 
stoneware are more appropriate for rougher 
finishers. 
 
Clay bodies, ceramic coloring materials, 
slips, and glazes make use of many of the 
same materials, but how you use these 
materials in relation to each other profoundly 
affects the final quality and appearance of 
your work. Because this relationship is so 
important, the clay bodies formulated for 
mixing and testing are planned as part of 
series that proceeds from mixing, to coloring 
the clays, to finally making simple glazes to 
embellish them. 
 
Texturing Damp Clay  
You may find materials or objects that you 
can use to alter the damp surface of the clay 
in your home or outdoors. Almost anything, 
from beans to bolts or bits of bark, might 
help you achieve the surface you work for a 
particular pot or piece of surface. You can 
also use commercial wooden or hard formed 
stamps to impress designs into damp clay, 
or you can model or carve your own stamps 
from clay, bisque-fire them, and then press 
them into the damp clay. A stamp modeled 
in relief make a negative impression in the 
clay while a concave carved stamp will 
create a relief when it is pressed into soft 
clay. In addition, the method of construction 
you use – coils, pellets of clay pressed 
together, overlapping slabs – can in itself 
create surface interesting (Speight and Toki, 
2004). 
 
These elements of design plus the creativity 
of the designer with determination will give 
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meaningful and quality design suitable for 
interior design in ceramics of the age and its 
culture. In due process, the marketability will 
a matter of the product on ground of which 
the durability should have been considered 
effectively. The financial factor in ceramics is 
a serious issue to be considered for better 
results. 
 
Creativity and Uniqueness to Enhance 
Beautification 
Creativity is the process and ability to bring 
to life anything new and can emanate from 
an already existing form or objects. It involve 
imagination and innate emotion which could 
be used to create from existing object. It is 
the ability to think in ways that are different 
from other people. It is the construction of 
what is new and arrangement that is 
basically a contribution from the individual. 
Creativity is the exclusive domain of artists 
scientists and inventors. It involves 
generating idea and making it manifest, 
making something happen as a result. It 
involves process and products i.e. activity or 
experience and outcome. 
 
 What makes an effort creative is the ability 
to induce a novel, unique reality to the world. 
What makes an artistic effort creative is the 
capacity of the artist to produce a work 
which possesses unique aesthetic qualities. 
Creative person possesses intelligence, 
awareness, originality, persistence, fluency- 
contribution to original ideas (Ogbe 2002). 
 
Uniqueness on the other hand as defined by 
Oxford Advanced Learners Dictionary is 
being the only one of its kind; very special or 
unusual (a unique talent). In the same view, 
the free dictionary (online 2012) also defines 
unique as being the only one of its kind or 
having no equal. 
 
Finance   
The money available to a person or an 
organization or a country; the way this 
money is managed (Wehmeier, 2002). The 
financial involvement in ceramics to design 
for interior design include: Abilities to 
purchase materials, tools and equipment for 
the procession and production of the 
required products. Ability to manage, ability 
to know sources of funds and applications, 
to determine availability of raw materials and 
equipment for production and storage of 

finished products for the interior design 
clients, knowledge of production risk should 
also be understood in the design of 
ceramics for interior design production for 
there is no profession without its risk 
involvement as well as health precautions 
for continuation and maintenance. 
 
Health Precautions in Ceramics 
Productions  
Be sure to use a respirator if you sand dry 
clay. To breath clay dust is hazardous to 
lungs. Consider others that are in the studio 
when working because of the dust. Be sure 
that the adequate active ventilation to 
remove the dust at its source. Place the 
nozzle cap to cover the nose from dust. It is 
the cumulative effect of these substances 
that is especially dangerous to us, so be 
especially worry of exposure to clay dust. 
 
Glaze Materials 
Almost all coloring material – clays, under 
glazes, glazes, and over glazes – pose 
some health risk, and if you smoke, have 
allergies or asthma, are pregnant, or have a 
heart condition, be aware that you cannot 
tolerate as much exposure to toxic materials 
as others can. Chemicals and ceramic 
materials to be used in the studio should be 
labeled and rated according to their degree 
of toxicities. Get updated information of 
published works. Read labels carefully and 
asking your supplier to give you the 
appropriate material safety data sheets that 
reveals any hazardous ingredients. You 
must actively protect yourself from danger 
and take responsibility for your own health.  
 
Be especially careful if you have any cuts on 
your skin, wear protective gloves while 
throwing or modeling clay and while mixing 
glazes. Wear a respirator rated for mists and 
fumes keep your hands away from your 
face, mouth and eyes and avoid accidental 
ingestion. Do not eat or smoke when using 
glaze materials. Wear protective apron. 
Shower and shampoo after using glaze 
materials, ventilation is important. Keep the 
glaze area clean. Use all ingredients in 
ceramics with care for precautions. 
 
Conclusion  
In ceramics, the design processes need to 
be taken into consideration for the success 
of the designer and the client in Nigerian 
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environment for the interior. When the 
design process is duely employed, the 
products that is the end results of the design 
will be meaningful and may attract the users 
of the environment for their interior. This will 
require the designer to plan to be 
determined, creative, and considerate 
among others to forge ahead in the area. 
 
The Way Forward 
The designers in ceramics need to take into 
consideration the principles and elements of 
design when designing products for interior 
design for the enrichment of the products. 

 There should be creativity and 
uniqueness in the work so as to 
enhance the beautification for 
attraction. 

 Designers should be able to plan for 
embarking on design so as to come 
up with better or if not the best 
product. For example, sanitation 
and tiles. 

 The health precautions should be 
knowledgeable to both ceramics 
designer and the client because 
prevention is better than cure.  

 Researchers should be encouraged 
in the field for better  

 Nigerians and their governments 
should patronize the indigenous 
products ceramics products with 
considerable prizes to boost the 
designer for job well done.
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